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A Companion to Romance

Romance is a varied and fluid literary genre, notoriously difficult to define. This groundbreaking
Companion surveys the many permutations of romance throughout the ages. Considers the literary and
historical development of the romance genre from its classical origins to the present day Incorporates
discussion of the changing readership of romance and of romance’s special relation to women readers
Comprises 30 essays written by leading authorities on different periods and sub-genres Challenges
the idea that the appeal of romance is exclusively escapist Draws on a wide range of specific and
influential literary examples

A Companion to Romance

Exploring the nature of both the romance genre and the discourse of romantic love from the 17th
century to the present day, this book shows how, in the history of literature, lovers have utilised its
spark to change not only themselves but also their worlds, through acts of creativity and heroism.

Romance Writing

A comprehensive guide to the medieval popular romance, one of the age's most important literary
forms.

A Companion to Medieval Popular Romance

Though recent scholarship has focused both on motherhood and on romance literature in early modern
England, until now, no full length volume has addressed the notable intersections between the two
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topics. This collection contributes to the scholarly investigation of maternity in early modern England
by scrutinizing romance narratives in various forms, considering motherhood not as it was actually
lived, but as it was figured in the fantasy world of romance by authors ranging from Edmund Spenser
to Margaret Cavendish. Contributors explore the traditional association between romance and women,
both as readers of fiction and as tellers of 'old wives'’ tales, as well as the tendency of romance plots,
with their emphasis on the family and its reproduction, to foreground matters of maternity. Collectively,
the essays in this volume invite reflection on the uses to which Renaissance culture put maternal
stereotypes (the virgin mother, the cruel step-dame), as well as the powerful fears and desires that
mothers evoke, assuage and sometimes express in the fantasy world of romance.

Maternity and Romance Narratives in Early Modern England

Drawing from the works of influential figures in art and literature, the author traces the development of
romanticism from classicism and the emergence of the modern ego.

Classic, Romantic, and Modern

A Companion to Medieval Poetry presents a series oforiginal essays from leading literary schol-

ars that explore Englishpoetry from the Anglo-Saxon period up to thel5th century. Organised into
three parts to echo the chronological andstylistic divisions between the Anglo-Saxon, Middle English
andPost-Chaucerian periods, each section is introduced with contextualessays, providing a valuable
introduction to the society andculture of the time Combines a general discussion of genres of medieval
poetry,with specific consideration of texts and authors, includingBeowulf, Sir Gawain and the Green
Knight, Chaucer,Gower and Langland Features original essays by eminent scholars, including Andy-
Orchard, Carl Schmidt, Douglas Gray, and BarryWindeatt, who present a range of theoretical,historical,
and cultural approaches to reading medieval poetry, aswell as offering close analysis of individual texts
andtraditions

A Companion to Medieval Poetry

This collection of authoritative essays represents the latest scholarship on topics relating to the themes,
movements, and forms of English fiction, while chronicling its development in Britain from the early
18th century to the present day. Comprises cutting-edge research currently being undertaken in the
field, incorporating the most salient critical trends and approaches Explores the history, evolution,
genres, and narrative elements of the English novel Considers the advancement of various literary
forms — including such genres as realism, romance, Gothic, experimental fiction, and adaptation into
film Includes coverage of narration, structure, character, and affect; shifts in critical reception to the
English novel; and geographies of contemporary English fiction Features contributions from a variety
of distinguished and high-profile literary scholars, along with emerging younger critics Includes a
comprehensive scholarly bibliography of critical works on and about the novel to aid further reading
and research

A Companion to the English Novel

Did Spanish explorers really discover the sunken city of Atlantis or one of the lost tribes of Israel in
the site of Aztec Mexico? Did classical writers foretell the discovery of America? Was Baja California
really an island or a peninsula—and did romances of chivalry contain the answer? Were Amazon
women hiding in Guiana and where was the location of the fabled golden city, El Dorado? Who was
more powerful, Apollo or Diana, and which claimant nation, Spain or England, would win the game of
empire? These were some of the questions English writers, historians and polemicists asked through
their engagement with Spanish romance. By exploring England’s fanatical consumption of so-called
books of the brave conquistadors, this book shows how the idea of the English empire took root in and
through literature.

Spanish Romance in the Battle for Global Supremacy

Building on recent critical work, this volume offers a comprehensive consideration of the nature and
forms of medieval and early modern childhoods, viewed through literary cultures. Its five groups of the-
matic essays range across a spectrum of disciplines, periods, and locations, from cultural anthropology
and folklore to performance studies and the history of science, and from Anglo-Saxon burial sites to
colonial America. Contributors include several renowned writers for children. The opening group of



essays, Educating Children, explores what is perhaps the most powerful social engine for the shaping
of a child. Performing Childhood addresses children at work and the role of play in the development
of social imitation and learning. Literatures of Childhood examines texts written for children that reveal
alternative conceptions of parent/child relations. In Legacies of Childhood, expressions of grief at the
loss of a child offer a window into the family’s conceptions and values. Finally, Fictionalizing Literary
Cultures for Children considers the real, material child versus the fantasy of the child as a subject.

Literary Cultures and Medieval and Early Modern Childhoods

The Oxford Handbook of Early Modern Women's Writing in English, 1540-1700 brings together new
work by scholars across the globe, from some of the founding figures in early modern women's writing
to those early in their careers and defining the field now. It investigates how and where women gained
access to education, how they developed their literary voice through varied genres including poetry,
drama, and letters, and how women cultivated domestic and technical forms of knowledge from recipes
and needlework to medicines and secret codes. Chapters investigate the ways in which women's writing
was an integral part of the intellectual culture of the period, engaging with male writers and traditions,
while also revealing the ways in which women's lives and writings were often distinctly different, from
women prophetesses to queens, widows, and servants. It explores the intersections of women writing
in English with those writing in French, Spanish, Latin, and Greek, in Europe and in New England, and
argues for an archipelagic understanding of women's writing in Scotland, Wales, Ireland, and England.
Finally, it reflects on—and challenges—the methodologies which have developed in, and with, the field:
book and manuscript history, editing, digital analysis, premodern critical race studies, network theory,
queer theory, and feminist theory. The Oxford Handbook of Early Modern Women's Writing in English,
1540-1700 captures the most innovative work on early modern women's writing in English at present.

The Oxford Handbook of Early Modern Women's Writing in English, 1540-1700

This new study of the intersection of romance novels with vocal music records a society on the

cusp of modernisation, with a printing industry emerging to serve people’s growing appetites for
entertainment amidst their changing views of religion and the occult. No mere diversion, fiction was
integral to musical culture and together both art forms reveal key intellectual currents that circulated
in the early nineteenth-century British home and were shared by many consumers. Roger Hansford
explores relationships between music produced in the early 1800s for domestic consumption and the
fictional genre of romance, offering a new view of romanticism in British print culture. He surveys
romance novels by Ann Radcliffe, Matthew Lewis, Sir Walter Scott, James Hogg, Edward Bulwer

and Charles Kingsley in the period 1790-1850, interrogating the ways that music served to create
mood and atmosphere, enlivened social scenes and contributed to plot developments. He explores the
connections between musical scenes in romance fiction and the domestic song literature, treating both
types of source and their intersection as examples of material culture. Hansford’s intersectional reading
revolves around a series of imaginative figures — including the minstrel, fairies, mermaids, ghosts, and
witches, and Christians engaged both in virtue and vice — the identities of which remained consistent
as influence passed between the art forms. While romance authors quoted song lyrics and included
musical descriptions and characters, their novels recorded and modelled the performance of songs by
the middle and upper classes, influencing the work of composers and the actions of performers who
read romance fiction.

Figures of the Imagination

A comprehensive and wide-ranging account of the interrelationship between law and literature in
Anglo-Saxon, Medieval and Tudor England.

The Cambridge Companion to Medieval English Law and Literature

Unique in combining a comprehensive and comparative study of genre with a study of romance, this
book constitutes a significant contribution to ongoing critical debates over the definition of romance
and the genre and artistry of Malory's Morte Darthur. K.S. Whetter offers an original approach to these
issues by prefacing a comprehensive study of romance with a wide-ranging and historically diverse
study of genre and genre theory. In doing so Whetter addresses the questions of why and how romance
might usefully be defined and how such an awareness of genre-and the expectations that come with
such awareness-impact upon both our understanding of the texts themselves and of how they may
have been received by their contemporary medieval audiences. As an integral part the study Whetter



offers a detailed examination of Sir Thomas Malory's Le Morte Darthur, a text usually considered

a straightforward romance but which Whetter argues should be re-classified and reconsidered as a
generic mixture best termed tragic-romance. This new classification is important in helping to explain a
number of so-called inconsistencies or puzzles in Malory's text and further elucidates Malory's artistry.
Whetter offers a powerful meditation upon genre, romance and the Morte which will be of interest to
faculty, graduate students and undergraduates alike.

Understanding Genre and Medieval Romance

Juxtaposing life writing and romance, this study offers the first book-length exploration of the dynamic
and complex relationship between the two genres. In so doing, it operates at the intersection of several
recent trends: interest in women's contributions to autobiography; greater awareness of the diversity
and flexibility of auto/biographical forms in the early modern period; and the use of manuscripts and
other material evidence to trace literacy practices. Through analysis of a wide variety of life writings
by early modern Englishwomen-including Elizabeth Delaval, Dorothy Calthorpe, Ann Fanshawe, and
Anne Halkett-Julie A. Eckerle demonstrates that these women were not only familiar with the con-
troversial romance genre but also deeply influenced by it. Romance, she argues, with its unending
tales of unsatisfying love, spoke to something in women's experience; offered a model by which they
could recount their own disappointments in a world where arranged marriage and often loveless
matches ruled the day; and exerted a powerful, pervasive pressure on their textual self-formations.
Romancing the Self in Early Modern Englishwomen's Life Writing documents a vibrant secular form
of auto/biographical writing that coexisted alongside numerous spiritual forms, providing a much more
nuanced and complete understanding of sixteenth- and seventeenth-century women's reading and
writing literacies.

Romancing the Self in Early Modern Englishwomen's Life Writing

This book reveals the breadth and depth of women’s engagements with Arthurian romance in the late
eighteenth and early nineteenth centuries. Tracing the variety of women'’s responses to the medieval
revival through Gothic literature, travel writing, scholarship, and decorative gift books, it argues that
differences in the kinds of Arthurian materials read by and prepared for women produced a distinct
female tradition in Arthurian writing. Examining the Arthurian interests of the best-selling female poets
of the day, Felicia Hemans and Letitia Elizabeth Landon, and uncovering those of many of their
contemporaries, the Arthurian myth in the Romantic period is a vibrant location for debates about the
function of romance, the role of the imagination, and women'’s place in literary history.

Romantic Women Writers and Arthurian Legend

New and exciting scholarship on medieval and early modern English culture in all its diversity. This
book honours James Simpson, an enormously influential figure in English literary studies. Known

for championing once-neglected writers such as Gower, Hoccleve, and Lydgate, Simpson has also
pioneered the field of Trans-Reformation studies, dismantling the barrier between the medieval and
early modern periods. He has written powerfully about the history of freedoms, the relationship between
literary and intellectual history, and about the category of the literary itself in all its urgency. Inspired
by Simpson's interventions, the essays collected here deal with texts and topics from the eighth to
the seventeenth centuries. Langland's Piers Plowman and Chaucer's Physician's Tale and Troilus and
Criseyde rub shoulders with Old English riddles, Saint Erkenwald, The Digby Lyrics, Lydgate's Dietary,
and Lodge's Robert the Devil. Revisionist studies of two much-debated genres - allegory and romance
- join forces with chapters on neglected physical features of early books, line-fillers and catchwords, as
well as studies of iconoclasm and the histories of enemy love. The volume begins with a piece by the
honorand himself, on recognition in literary texts.th chapters on neglected physical features of early
books, line-fillers and catchwords, as well as studies of iconoclasm and the histories of enemy love.
The volume begins with a piece by the honorand himself, on recognition in literary texts.th chapters on
neglected physical features of early books, line-fillers and catchwords, as well as studies of iconoclasm
and the histories of enemy love. The volume begins with a piece by the honorand himself, on recognition
in literary texts.th chapters on neglected physical features of early books, line-fillers and catchwords,
as well as studies of iconoclasm and the histories of enemy love. The volume begins with a piece by
the honorand himself, on recognition in literary texts.

Form and Power in Medieval and Early Modern Literature



Gothic Antiquity: History, Romance, and the Architectural Imagination, 1760-1840 provides the first
sustained scholarly account of the relationship between Gothic architecture and Gothic literature
(fiction; poetry; drama) in the late eighteenth and early nineteenth centuries. Although the relationship
between literature and architecture is a topic that has long preoccupied scholars of the literary Gothic,
there remains, to date, no monograph-length study of the intriguing and complex interactions between
these two aesthetic forms. Equally, Gothic literature has received only the most cursory of treatments in
art-historical accounts of the early Gothic Revival in architecture, interiors, and design. In addressing
this gap in contemporary scholarship, Gothic Antiquity seeks to situate Gothic writing in relation to
the Gothic-architectural theories, aesthetics, and practices with which it was contemporary, providing
closely historicized readings of a wide selection of canonical and lesser-known texts and writers.
Correspondingly, it shows how these architectural debates responded to, and were to a certain extent
shaped by, what we have since come to identify as the literary Gothic mode. In both its 'survivalist' and
'revivalist' forms, the architecture of the Middle Ages in the long eighteenth century was always much
more than a matter of style. Incarnating, for better or for worse, the memory of a vanished 'Gothic' age
in the modern, enlightened present, Gothic architecture, be it ruined or complete, prompted imaginative
reconstructions of the nation's past--a notable 'visionary' turn, as the antiquary John Pinkerton put it
in 1788, in which Gothic writers, architects, and antiquaries enthusiastically participated. The volume
establishes a series of dialogues between Gothic literature, architectural history, and the antiquarian
interest in the material remains of the Gothic past, and argues that these discrete yet intimately related
approaches to vernacular antiquity are most fruitfully read in relation to one another.

Gothic Antiquity

Structured in three parts, this book focuses on immediate contexts, key texts, and wider contexts en-
abling development from background issues through the actual literary texts to criticism and afterlives.

Medieval English Romance in Context

Endymion is the trait d'union between Keats’s juvenilia and his better known, and conventionally more
mature, works. By its nature, it is a transitional work, and thus gives the scholar special insight into
the development of Keats’s poetics and idiom. Moreover, Endymion is the Keatsian work which most
rattled and provoked critics of its time. This book reconstructs the linguistic context of the eighteenth
and early-nineteenth centuries in order to explain the reviewers’ unease with regard to Endymion. It
shows that eighteenth-century prescriptivism arose from a deep-seated anxiety of language, Lockean
in origin, and that the ensuing desire to stabilize and therefore control language informed Romantic
criticism in general, and the criticism of Keats’s work in particular, more fundamentally than politics
could or did. The imaginative and linguistic markers of Endymion are mapped and analysed in order
to prove that Keats produced a “poetics of uncontrollability”, a series of textual and stylistic strategies,
which violated linguistic and narrative standards, and which were, therefore, perceived as unsettling.

The Poetics of Uncontrollability in Keats's Endymion

First comprehensive collection to be devoted to Sir Bevis, the most popular Middle English romance.

Sir Bevis of Hampton in Literary Tradition

An important addition to contemporary scholarship on Plautus and Plautine comedy, provides new
essays and fresh insights from leading scholars A Companion to Plautus is a collection of original
essays on the celebrated Old Latin period playwright. A brilliant comic poet, Plautus moved beyond
writing Latin versions of Greek plays to create a uniquely Roman cultural experience worthy of
contemporary scholarship. Contributions by a team of international scholars explore the theatrical
background of Roman comedy, the theory and practice of Plautus’ dramatic composition, the relation
of Plautus’ works to Roman social history, and his influence on later dramatists through the centuries.
Responding to renewed modern interest in Plautine studies, the Companion reassesses Plautus’
works—plays that are meant to be viewed and experienced—to reveal new meaning and contemporary
relevance. Chapters organized thematically offer multiple perspectives on individual plays and enable
readers to gain a deeper understanding of Plautus’ reflection of, and influence on Roman society.
Topics include metatheater and improvisation in Plautus, the textual tradition of Plautus, trends in
Plautus Translation, and modern reception in theater and movies. Exploring the place of Plautus and
Plautine comedy in the Western comic tradition, the Companion: Addresses the most recent trends
in the study of Roman comedy Features discussions on religion, imperialism, slavery, war, class,



gender, and sexuality in Plautus’ work Highlights recent scholarship on representation of socially
vulnerable characters Discusses Plautus’ work in relation to Roman stages, actors, audience, and
culture Examines the plot construction, characterization, and comic techniques in Plautus’ scripts
Part of the acclaimed Blackwell Companions to the Ancient World series, A Companion to Plautus
is an important resource for scholars, instructors, and students of both ancient and modern drama,
comparative literature, classics, and history, particularly Roman history.

A Companion to Plautus

Advocating a revised history of the eighteenth-century novel, Novel Cleopatras showcases the novel's
origins in ancient mythology, its relation to epic narrative, and its connection to neoclassical print
culture. Novel Cleopatras also rewrites the essential role of women writers in history who were typically
underestimated as active participants of neoclassical culture, often excluded from the same schools
that taught their brothers Greek and Latin. However, as author Nicole Horejsi reveals, a number of
exceptional middle-class women were actually serious students of the classics. In order to dismiss the
idea that women were completely marginalized as neoclassical writers, Horejsi takes up the character
of Dido from ancient Greek mythology and her real-life counterpart Cleopatra, the queen of Egypt.
Together, the legendary Dido and historical Cleopatra serve as figures for the conflation of myth and
history. Horejsi contends that turning to the doomed queens who haunted the Roman imagination
enabled eighteenth-century novelists to seize the productive overlap among the categories of history,
romance, the novel, and even the epic.

Novel Cleopatras

During the Middle Ages, the arresting motif of the walled garden - especially in its manifestation as a
sacred or love-inflected hortus conclusus - was a common literary device. Usually associated with the
Virgin Mary or the Lady of popular romance, it appeared in myriad literary and iconographic forms,
largely for its aesthetic, decorative and symbolic qualities. This study focuses on the more complex
metaphysical functions and meanings attached to it between 1100 and 1400 - and, in particular, those
associated with the gardens of Eden and the Song of Songs. Drawing on contemporary theories

of gender, gardens, landscape and space, it traces specifically the resurfacing and reworking of

the idea and image of the enclosed garden within the writings of medieval holy women and other
female-coded texts. In so doing, it presents the enclosed garden as generator of a powerfully gendered
hermeneutic imprint within the medieval religious imaginary - indeed, as an alternative "language”
used to articulate those highly complex female-coded approaches to God that came to dominate
late-medieval religiosity. The book also responds to the "eco-turn” in our own troubled times that
attempts to return the non-human to the centre of public and private discourse. The texts under scrutiny
therefore invite responses as both literary and "garden” spaces where form often reflects content, and
where their authors are also diligent "gardeners" the apocryphal Lives of Adam and Eve, for example;
the horticulturally-inflected Hortus Deliciarum of Herrad of Hohenburg and the "green” philosophies of
Hildegard of Bingen's Scivias; the visionary writings of Gertrude the Great and Mechthild of Hackeborn
collaborating within their Helfta nunnery; the Middle English poem, Pearl; and multiple reworkings of
the deeply problematic and increasingly sexualized garden enclosing the biblical figure of Susanna.

The Enclosed Garden and the Medieval Religious Imaginary

Provides a rich and varied reference resource, illuminating the different contexts for Chaucer and his
work.

Geoffrey Chaucer in Context

An investigation into the depiction and reception of the figure of Alexander in the literatures of medieval
Europe.

Medieval Narratives of Alexander the Great

From early medieval times to the present, this diverse collection of thirty-one essays sets literary texts
in their historical contexts.

Studying English Literature in Context



"The book argues that rediscovered ancient Greek plays exerted a powerful and uncharted influence
on sixteenth-century England's dramatic landscape, not only in academic and aristocratic settings, but
also at the heart of the developing commercial theaters."--Introduction, p. 2.

Greek Tragic Women on Shakespearean Stages

This book explores the formative role of mobilities in the production of our close relationships, proposing
that the tracks—both literal and figurative— we lay down in the process play a crucial role in generating
and sustaining intimacy. Working with diaries, journals and literary texts from the mid- to late-twentieth
century, the book pursues this thesis through three phases of the lifecourse: courtship (broadly
defined), the middle years of long-term relationships and bereavement. Building upon the author’s
recent research on automobility, the text's case studies reveal the crucial role played by many different
types of transport—including walking—in defining our most enduring relationships. Conceptually, the
book draws upon the writings of the philosopher, Henri Bergson, the anthropologist, Tim Ingold and
the geographer, David Seamon, engaging with topical debates in cultural and emotional geography
(especially work on landscape, memory and mourning), mobilities studies and critical love studies.

Mobility, Memory and the Lifecourse in Twentieth-Century Literature and Culture

Cultural borrowing is exploding across the world. Creative ideas are transferred and modified in ever
increasing number and complexity making new products ranging from TV shows to architectural style in
new cities. But what do we really know about the spread of creative ideas? This intriguing, engrossing,
and comprehensive collection looks at the cultural and commercial dimensions of creative borrowing
world wide with an international cast of contributors and case studies from India to Ireland, Canada to
China. Cultural Adaptation explores how creative ideas are packaged and nationalised to meet local
taste, maps the cultural economy of adaptation in entertainment media ranging from motion pictures
to mobile phones, and even probes the role of cultural recipes and formats in mutating participatory
experiences of theme parks and sporting spectacles. Written in a lively and accessible manner, the book
also provides insight into remaking in lifestyle and consumption cultures including fashion, food, drink,
and gambling. Essential for communication, cultural, media, leisure and consumption studies scholars
and students alike, this book opens up important new perspectives on how we understand global
creativity. This book was published as a special issue of Continuum: Journal of Media and Cultural
Studies.

Cultural Adaptation

Focusing on six popular British girls' periodicals, Kristine Moruzi explores the debate about the shifting
nature of Victorian girlhood between 1850 and 1915. During an era of significant political, social, and
economic change, girls' periodicals demonstrate the difficulties of fashioning a coherent, consistent
model of girlhood. The mixed-genre format of these magazines, Moruzi suggests, allowed inconsis-
tencies and tensions between competing feminine ideals to exist within the same publication. Adopting
a case study approach, Moruzi shows that the Monthly Packet, the Girl of the Period Miscellany, the
Girl's Own Paper, Atalanta, the Young Woman, and the Girl's Realm each attempted to define and
refine a unique type of girl, particularly the religious girl, the 'Girl of the Period,' the healthy girl, the
educated girl, the marrying girl, and the modern girl. These periodicals reflected the challenges of
embracing the changing conditions of girls' lives while also attempting to maintain traditional feminine
ideals of purity and morality. By analyzing the competing discourses within girls' periodicals, Moruzi's
book demonstrates how they were able to frame feminine behaviour in ways that both reinforced and
redefined the changing role of girls in nineteenth-century society while also allowing girl readers the
opportunity to respond to these definitions.



Constructing Girlhood through the Periodical Press, 1850-1915

The Rise and Fall of the Femme Fatale in British Literature, 1790-1910 explores the femme fatale's
career in nineteenth-century British literature. It traces her evolution--and devolution--formally, histor-
ically, and ideologically through a selection of plays, poems, novels, and personal correspondence.
Considering well-known fatal women alongside more obscure ones, The Rise and Fall of the Femme
Fatale sheds new light on emerging notions of gender, sexuality, and power throughout the long
nineteenth century. By placing the fatal woman in a still-developing literary and cultural narrative, this
study examines how the femme fatale adapts over time, reflecting popular tastes and socio-economic
landscapes.

The Rise and Fall of the Femme Fatale in British Literature, 1790-1910

Even after the upheavals wrought by Theory, literary criticism has generally ignored the act and
experience of reading itself, proceeding as though something so fundamental to our experience of
texts could be taken for granted. Reading Theories in Contemporary Fiction draws on deconstruction
and the thought of Jacques Derrida to explore the ways in which contemporary fiction engages with
reading, its power, the elusive nature of its experience and the failures of understanding inherent in
it. Along the way, the book proceeds through close readings of such authors as J.M. Coetzee, David
Mitchell, Toni Morrison and Philip Roth.

Reading Theories in Contemporary Fiction

Theoretically savvy and polemical arguments about a broad range of French, Middle English, and
Mediterranean romances, that will revise scholars' and students' understanding of what medieval
romances are and, more importantly, what they do to and for their readers.

Thinking Medieval Romance

Now reissued in an updated paperback edition, this groundbreaking account of the Medieval Re-
vival movement examines the ways in which the style of the medieval period was re-established

in post-Enlightenment England—from Walpole and Scott, Pugin, Ruskin, and Tennyson to Pound,
Tolkien, and Rowling. “Medievalism . . . takes a panoramic view of the ‘recovery’ of the Medieval in
English literature, visual arts and culture. . .. Ambitious, sweeping, sometimes idiosyncratic, but always
interesting.”—Rosemary Ashton, Times Literary Supplement “Deeply researched and stylishly written,
Medievalism is an unalloyed delight that will instruct and amuse a wide readership."—Edward Short,
Books & Culture

Medievalism

Excerpt from The Connexion Between Ancient, and Modern Romance Precisely the same defect may
be noted in the criticism of the mediaeval Romances by the leading literary historians at the close of
the eighteenth and the beginning of the nineteenth centuries. All of these critics were men of taste and
refinement; but, as they did not take the trouble to realize historically the spirit of the Romance writers,
they neglected the lesson to be learned from the form of their compositions, and so contrived to convey
to the reader a wrong impression about the subj ect-matter. About the Publisher Forgotten Books
publishes hundreds of thousands of rare and classic books. Find more at www.forgottenbooks.com This
book is a reproduction of an important historical work. Forgotten Books uses state-of-the-art technology
to digitally reconstruct the work, preserving the original format whilst repairing imperfections present in
the aged copy. In rare cases, an imperfection in the original, such as a blemish or missing page, may
be replicated in our edition. We do, however, repair the vast majority of imperfections successfully; any
imperfections that remain are intentionally left to preserve the state of such historical works.

The Connexion Between Ancient, and Modern Romance (Classic Reprint)

This book is a study of children, their books and their reading experiences in late sixteenth- and
seventeenth-century Britain. It argues for the importance of reading to early modern childhood and

of childhood to early modern reading cultures by drawing together the fields of childhood studies, early
modern literature and the history of reading. Analysing literary representations of children as readers
in a range of genres (including ABCs, prayer books, religious narratives, romance, anthologies, school
books, drama, translations and autobiography) alongside evidence of the reading experiences of those



defined as children in the period, it explores the production of different categories of child readers.
Focusing on the ‘good child’ reader, the youth as consumer, ways of reading as a boy and as a girl, and
the retrospective recollection of childhood reading, it sheds new light on the ways in which childhood
and reading were understood and experienced in the period.

Reading Children in Early Modern Culture

The Oxford Handbook of the Victorian Novel contributes substantially to a thriving scholarly field by
offering new approaches to familiar topics as well as essays on topics often overlooked.

The Oxford Handbook of the Victorian Novel

The Routledge Companion to Romantic Love is a multidisciplinary and interdisciplinary reference work
essential for students and researchers interested in the field of love, romance and popular romance
fiction. This first-of-its-kind volume illustrates the broad and interdisciplinary nature of love studies.
International contributors, including leaders in their field, reflect a range of perspectives from cultural
studies, history, literature, popular romance studies, American studies, sociology and gender studies.
Comprising over 30 chapters by a team of international contributors the Companion is divided into 12
parts: Love, romance and historical and social change Love and feminist discourses Love and popular
romance fiction Love, gender and sexuality Romancing Australia South and Southeast Asian romance
communities Nation, place and identity in US popular romance novels Romantic love and national
identity in Chinese and Taiwanese discourses of love Muslim and Middle Eastern romances Discourses
of romance fiction and technologies of power Writing love and romance Legal and theological fiction
and sexual politics This is an important and unique collection aimed at researchers and students across
cultural studies, women and gender studies, literature studies and sociology.

The Routledge Companion to Romantic Love

In this book, Lea Gerhards traces connections between three recent vampire romance series; the
Twilight film series (2008-2012), The Vampire Diaries (2009-2017) and True Blood (2008-2014),
exploring their tremendous discursive and ideological power in order to understand the cultural politics
of these extremely popular texts. She uses contemporary vampire romance to examine postfeminist
ideologies and discuss gender, sexuality, subjectivity, agency and the body. Discussing a range of
conflicting meanings contained in the narratives, Gerhards critically looks genre's engagement with
everyday sexism and violence against women, power relations in heterosexual relationships, sexual
autonomy and pleasure, (self-) empowerment, and (self-) surveillance. She asks: Why are these genre
texts so popular right now, what specific desires, issues and fears are addressed and negotiated by
them, and what kinds of pleasures do they offer?

Postfeminism and Contemporary Vampire Romance
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